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NEWS AND 


FOUNDING AND FINANCING 


The following outline appears in response to many 
questions from new members about the building of 
The Art Gallery of Toronto. Those who joined the 
Gallery prior to 1950 may recognize some passages 
from the ''50th Anniversary" booklet by the Director, 
Martin Baldwin — additional facts were supplied by 
a brief submitted to Metropolitan Toronto Council 
this spring by the Secretary-Treasurer, Arthur 
Kembar — concise and informative, it resulted happily 
in a grant for $25,000.00! 


Spurred by G. A. Reid, the initial steps in organiz- 
ing the Gallery were taken in 1900 by a com mittee, 
chaired by Sir Edmund Walker, whose members in- 
cluded representatives from 17 active institutions 
and government bodies, such as the Ontario Society 
of Artists, the City of Toronto Council, the University 
of Toronto, the Ontario government, the Library 
Board, the Royal Canadian Institute and the Canadian 
Club. 
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THE ART GALLERY OF TORONTO 


NOTES 


The newly incorporated Gallery was without a 
site, buildings, a collection or the funds with which 
to acquire them. Its first exhibitions were held in 
the Ontario Society of Artists' King Street Gallery 
(since demolished) and the College Street Reference 
Library. From the first exhibition, ''Pictures by 
Glasgow Painters", the first painting of the permanent 
collection was acquired — A.E. Hornel's ''The Captive 
Butterfly" (see illustration last page). Thirty-one 
private subscribers pledged $610.00 for its purchase. 


The generous bequest of The Grange, (today’s 
offices and tea rooms) with its grounds, by Dr. and 
Mrs. Goldwin Smith in 1911, furnished the Gallery 
with a building site, and a special Act of Parliament 
gave it the right to expropriate the land on which the 
present Gallery fronts. This frontage, then known 
as St. Patrick Street, permitted the builders to erect 
the galleries north of The Grange, thus preserving 
its beautiful facade and full park. (See detail opposite 
of 1847 portrait by G. T. Berthon of Mrs. William 
Henry Boulton, later Mrs. Goldwin Smith). 


The south galleries, known today as the Square, 
Long and Octagonal, were erected in 1918 with funds 
raised by private subscription. In these galleries 
the early battles of the Group of Seven were fought. 
A direct result of the building's existence is that 
most Canadian Artist's Societies have made Toronto 
their headquarters. 


Upon Sir Edmund Walker's death in 1924, after 
24 years as President of the Gallery, funds were 
raised by private subscription and from the City 
Council to build the Walker Sculpture Court, a new 
entrance on Dundas Street and two sets of flanking 
galleries. The west set was presented by Mr. and 
Mrs. H.H. Fudger as a memorial to their son, Richard 
Barry, the east ones were, in 1933, named the ‘Reuben 
Wells Leonard Memorial' in memory of one of the 
Gallery's greatest benefactors. 


No further building was done until 1935, when in 
the midst of the depression, the T. Eaton Company 
agreed to give 50% of the cost of erecting the 
Margaret Eaton Gallery and the east gallery, later 
known as the E. R. Wood Memorial Gallery. The 
municipal, provincial and federal governments 
guaranteed to subscribe equally the remaining 50% 
to relieve unemployment. 


A financial breakdown of the building programme 
shows that the $455,000.00 spent in erecting the gal- 
leries was donated by private citizens; $82,500.00 
was provided by the City of Toronto for land purchase 
and subsequent improvements. 


ADDITIONAL FACTS AND FIGURES 


The Gallery has now built up a collection of works 
of art conservatively valued between one and two 
million dollars. Every item in this collection has 
been given, or purchased with funds given by private 
citizens. In addition, the Gallery has received in 
gifts of money from business firms and from private 
individuals a total of $285,323.00; and has received 
$436,800.00 in membership fees. This money is the 
source of our maintenance operations. 

Under an agreement with the City of Toronto, the 
City has the use of Grange Park and the public enjoys 
free admission to the Gallery on Saturdays and 
Sundays, in return for which, the City of Toronto now 
contributes $50,000.00 each year towards the 
Gallery's maintenance. 


In recognition of the part played by the Gallery in 
art education throughout the schools of Ontario and 
the City, i.e. tours, slides, circulating exhibitions, 
the Gallery has since 1944 received an annual grant 
of $6,000.00 from the Department of Education of 
the Province; it receives $6,250.00 for equipment 
and services from the Ontario College of Art as of 
1956; $4,400.00 from the City's Board of Education 
in annual fees for organized tours; $500.00 from the 
North York Board of Education as of 1955 for similar 
tours. 

Since the Gallery's inception the total funds re- 
ceived from municipal and government bodies have 
amounted to slightly less than $1,250,000.00. The 
Art Gallery received from private citizens donations 
of money, property and works of art conservatively 
valued at $3,000,000.00. 


GALLERY SERVICES 


THE SALES DESK: Sales of reproductions and 
art books have leapt ahead in the past two years. 
From our Extension Department, Susan Wigle reports 
a forty per cent increase in sales at the front desk. 
Indicative of the public's awakening to contemporary 
art is the ratio of three contemporary reproductions 
sold to every Old Master. 

Before the new sales rack was set up at the front 
desk, fewer than 10 reproductions of European paint- 
ings were sold per year. Now, our stock includes a 
constantly moving 150 large prints — apart from the 
perennially popular 14 Canadian landscapes. The 
selection will be even greater later in the year with 


SHIRLEY ROSALIND DRIVER 


The death of the assistant-curator, Shirley Driver, 
aged 31, on March 16th, 1957 was a deeply felt and 
serious loss to the Gallery. A perfectionist with a 
sense of humour, she was both friend and valued 
staff member. 

Miss Driver's academic training was particularly 
suited to Gallery needs. She held a Bachelor of Arts 
degree in Art and Archaeology from the University 
of Toronto and a Master of Arts degree in Art History 
from Bryn Mawr College. Before joining the Art 
Gallery staff in 1951, she had worked with the Chinese 
Collection of the Royal Ontario Museum. In 1956 she 
took a special course in curatorial procedure at the 
Boston Museum of Fine Arts under W.G. Constable. 

Her exceptional devotion to the world of art and 
her pronounced flair for display were reflected in 
the excellence of recent major exhibitions. Members 
will recall the accurate and attractive historical 
chart illustrating Holland's ''Golden Age"; the colour- 
ful, dramatically lit installation of the Cummings 
Peruvian pottery; the effective assembly and hanging 
of the Boulton Family Portraits. 

Her organizing ability was never more apparent 
than in the exhibition "Comparisons" last January. 


the installation of a new, auxiliary print case, also 
to be placed at the front sales desk. 


Few members are aware that as a special service, 
Miss Wigle will order almost any current print. The 
gallery has a complete source file on publishers of 
colour reproductio s produced by the lithograph or 
letter press methods. It does not handle those 
processed by the silk screen technique. 


Next fall the Gallery hopes to offer its members 
a discount on all materials sold at the sales desk. 
Specific details will be given in the next issue of 
News and Notes. 


Much to her credit, widespread interest in this pro- 
vocative exhibition brought inquiries from Galleries 
and publications in both Europe and the United States. 
In addition to her unusual professional qualifica- 
tions, Miss Driver will be remembered by Gallery 
staff and members for a cheerful, even-tenored 
personality, maintained in spite of a physical con- 
dition which had long restricted her activities. 


GEORGIAN ENGLAND 


As the correspondence grows, so does the list of 
18th century paintings slowly being assembled into 
the magnificent British exhibition for next winter. 
In addition to Her Majesty, the Queen, prominent 
lenders now include: The Duke of Hamilton, the Duke 
of Leeds, and the Duke of Sutherland, the Marquess 
of Lansdowne and the Marquess of Bristol, the Earl 
of Iveagh, Lord Willoughby de Broke, Lord Rothschild, 
Lord Glenconner and many others. 

Some contributing galleries and institutions are 
the National Gallery, London, the National Gallery of 
Scotland, the National Gallery of Wales, the Victoria 
and Albert Museum, the Tate Gallery, Eton College, 
the Bank of England and the Royal College of Surgeons. 

The Gallery Extension staff is prepared to visit 
service clubs, study groups, university clubs etc. 
giving illustrated talks on painting in Georgian 
England. If you are in touch with organizations which 
would enjoy an advance lecture, have them write to 
the Art Gallery Extension Department for early re- 
servation of a speaker and additional information. 
The fees are modest — out of town engagements are 
necessarily a little higher than Toronto lectures. 

Illustrated opposite, ''Mary Gainsborough", painted 
by her Father, Thomas Gainsborough, which will be 
lent by the National Gallery, London. 


GOLDWIN SMITH'S DESK RETURNS TO THE GRANGE 


A handsome, mahogany secretary-bookcase 
originally owned by Goldwin Smith (second husband 
of Mrs. William Henry Boulton who bequeathed The 
Grange to The Art Gallery of Toronto — see 
frontispiece) was presented to The Grange last month 
by Life Member Mrs. F.N.G. Starr. It has been 
placed in the library. 

The late Dr. Starr and Mrs. Starr purchased the 
desk at auction from the Jenkins Galleries shortly 
after Goldwin Smith's death in 1910. Affection for 
his memory and a desire to see The Grange restored 
prompted the gift. 

One can imagine ''the sage of The Grange" sitting 
at this same desk writing to his innumerable corre- 
spondents — who included such outstanding personali- 


A GALLERY VISITOR — 


Guided by Stewart Bagnani and Nancy Robertson, 
who plan the Gallery's extension programme, the 
irrepressible author and lecturer, Henry-Russell 
Hitchcock of Smith College, spent two strenuous days 
examining the architectural landmarks of Toronto. 

Professor Hitchcock drove up during the Easter 
break at Smith, on the Gallery's invitation, to examine 
our fast disappearing Victorian buildings. The great 
bearded scholar tramped brusquely about the city, 
from Old St. Paul's on Bloor Street, to the Bank of 
Canada on Toronto Street, to the Don Jail and the 
City Hall, firing questions at his guides, calling for 


ties as the Prince of Wales (later Edward VII), 
Gladstone, Lord Acton, and Matthew Arnold. An 
autograph book containing letters to Goldwin Smith 
from these and other eminent people is kept in the 
vault and may be seen upon request. 

The historic piece of furniture has a shelved upper 
section, enclosed by glazed and mullioned doors, and 
a lower section of four long drawers. The top one 
is a secretary pull-out fitted with pigeon holes and 
small drawers. No secret drawer has yet been dis- 
covered! 

Victorian books and magazines, some of which 
belonged to Goldwin Smith, will be placed in the 
bookcase. 


HENRY-RUSSELL HITCHCOCK 


reference books and making innumerable, meticulous 
notes to use in the lecture ''Toronto's Architectural 
Heritage'' he gives at the Gallery in October. 

Sir Ellsworth Flavelle is taking photographs of 
those buildings the Professor indicated, and these 
coloured slides will illustrate the thesis of the 
lecture...... "Don't Destroy Old Toronto!" 

A Bostonian and graduate of Harvard, Professor 
Hitchcock has taught art at mdjor American Univer- 
sities since 1927; these included Vassar, Wesleyan, 
M.I.T. and Yale. From 1949 until 1955 he was 
Director of Smith College Art School and Museum 


where he remains as a Professor of Art, although 
much of his time is devoted to writing and outside 
lecturing. 

His boundless curiosity about and appetite for old 
buildings, clearly demonstrated on his Toronto visit, 
are qualities which have earned him a reputation as 
one of America's greatest and most enthusiastic 
authorities on Victorian architecture. 

His writings and lectures cover many schools of 
art and architecture. 'In The Nature of Materials, 
the Buildings of Frank Lloyd Wright", his first major 
book, was published in 1942. A later work, " Early 
Victorian Architecture in Britain'', published in 1954 
won the Book Award of the Society of Architectural 


Historians and a lecture he delivered on Latin 
American Art received the silver medal of the Royal 
Society of Arts in 1956. At present he is completing 
a book for the Pelican Art History Series to be titled 
"19th and 20th Century Architecture" which will 
contain references to some of the Toronto buildings 
inspected on his Easter visit. 

Professor Hitchcock will explain in his Gallery 
lecture why he believes as do many Torontonians, 
that much of Toronto, the beautiful, historically im- 
portant — indeed, the unique — is being heedlessly 
destroyed. See your September bulletin for date and 
time. 


HOLIDAY PASTIMES 


In 1954 Mr. Alan Garrow, then a new member, 
presented the Gallery with his collection of some 200 
English illustrated books and several thousand wood- 
engravings of the 1860's. 

Last May, a selection of these was exhibited for 
the first time in the Wood Gallery. This summer a 
further choice from the wood-engravings will hang 
in the corridor leading to The Grange, illustrating 
the theme ''Holiday Pastimes" enjoyed in Victorian 
days. Further exhibitions drawn from the Garrow 
collection and illustrating other aspects of 19th 
century life, such as Children at Work and at Play, 
Domestic Scenes and Navel and Military scenes will 
be shown from time to time. 

Many of the engravings are from ''Once a Week", 
the magazine published in 1859, which first utilized 
original illustrations by the best living artists who 


ranked as high as its writers. The illustrators for 
"Once a Week", and for "Good Words" and ''The 
Cornhill Magazine'', which appeared in the following 
year, included Rossetti, Millais, Holman Hunt, Charles 
Keene and Whistler. Among the contributing writers 
we find George Meredith, Tennyson, Charles Kingsley 
and Charles Reade. 

The unusual part of these engravings is that the 
illustrator drew directly on the block, so, as the 
engraver worked the block, the original drawing was 
destroyed and today only the engravings remain. 

These wood-engravings, which so vividly evoke 
the Victorian era, display a remarkable draughts- 
manship and achieve not only a decorative effect, but 
also a compelling veracity of detail and a feeling for 
genuine domestic poetry. 


LAST MINUTE NOTES 


"GOLDWIN SMITH: VICTORIAN LIBERAL" by 
Elisabeth Wallace, published last month by the Uni- 
versity Press, deals with the life and times of this 
great man of letters. It is now on sale at the Gallery 
sales desk. Miss Wallace has also described his 
autograph book, mentioned earlier, in ''The Canadian 
Historical Review" of December 1953. 


MRS. J. K. CRONYN has been elected President of 
the Women's Committee of The Art Gallery of Toronto. 


HORNEL, 


Left: our first purchase 1906 (see page 1) 


British, 1864-1933 
The Captive Butterfly 
Dated 1905, oil on canvas 


She succeeds Mrs. T.P. Lownsbrough. Term of office 
is two years. 


MR. MARTIN BALDWIN has been elected President 
of the Canadian Association of Museums. He succeeds 
Mr. Clifford Wilson of Hudson Bay House, Winnipeg. 
Term of office is two years. Mr. Baldwin has been 
re-elected to the Council of the American Association 
of Museums. 


EA: 


Right: a purchase 50 years later 


COURBET, Gustave 
French, 1819-1877 
Women Painted at Palavas 
c. 1854, oil on canvas 


